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AMERICAN ART NEWS 



EXHIBITION CALENDAR FOR ARTISTS 

NATIONAL ACADEMY OF DESIGN, 215 West 57 St., New York. 
Winter Exhibition. 

Exhibits Received Nov. 20-21 

Varnishing Day •. Dec. 8 

Opening of Exhibition Dec. 9 

Closing of Exhibition , Jan. 7 

PHILADELPHIA WATER COLOR CLUB and 

PENNSYLVANIA ACADEMY FINE ARTS, Philadelphia, Pa. 

Opening of Exhibition Nov. 13 

Closing of Exhibition Dec. 17 

PENNSYLVANIA SOCIETY OF MINIATURE PAINTERS and 

PENNSYLVANIA ACADEMY OF FINE ARTS, Philadelphia, Pa. 
Tenth Annual Exhibition of original miniatiires. 

Opening of Exhibition Nov. 11 

Closing of Exhibition Dec. 17 

ART INSTITUTE OF CHICAGO, Chicago, 111. 

Twenty-fourth Annual Exhibition of Oils and' Sculpture. 

Annual reception Nov. 14 

Opening of exhibition Nov. 14 

Closing of Exhibition Dec. 27 



IN AND OUT THE STUDIOS 



Gari Melchers, who was appointed 
court professor to the Institute of Fine 
Arts at Weimar, Germany, last year, 
has recently completed the portraits of 
the Grand Duke of Weimar and of his 
family. 



R. M. Shurtleff is expected at his 
New York studio, 44 West 22 St. today, 
from his home at Keene Valley, Adir- 
ondacks, where he has been during the 
past six months. Mr. Shurtleff writes 
that during the past week the mer- 
cury has reached 20 above zero, and a 
heavy snowstorm occurred, which gave 
him opportunities for winter subjects. 
He brings back a number of his al- 
ways interesting and personal can- 
vases. 



'F. S. 'Churdh spent the summer at his 
studio at Far Hills, N. J., where he did 
considerable out-door work. At his Car- 
negie Hall studio he is at work upon a 
series, of charmingly originail panels, 
which show a picture within a picture. 
An ideal figure composition occupies the 
centre of .the panel, and this is surround- 
ed by la garden background of flowers 
which gives a unique effect. His "St. Ce- 
cilia" will hang in the Autumn Academy, 
after which he will present it to a church 
at Grand Rapids, Midi., where it will be 
sold in order to help to raise funds to pay 
for an organ which has been erected as 
a memorial to the artist's mother, who 
was its organist for fifty years. 



A ■ movement is on foot to cast in 
bronze one of the figures fcy Emile 
Woertz, the talented American sculp- 
tor, who unfortunately lost his life on 
the ill-fated "La Bourgoyne." It is 
proposed to present the work to some 
Museum as a memorial to the artist 
who at one time was a pupil of the Art 
Students League. An appeal will be 
issued to fellow students of the dead 
sculptor. Communications should be 
addressed to Leon Dabo, National Arts 
Club, 119 East 19 Street. 



Albert L. GroU spent the summer at 
Lake Louise in the Canadian Alps, where 
he painted some new subjects, which 
when exhibited at one of the leading gal- 
leries later in the winter will surprise art 
lovers who have grown to associate this 
painter with Arizona landscapes. The 
canvases shown at his Gainsborough 
Studio are virile presentments of a rug- 
ged and beautiful country seldom paint- 
ed. Mr. Groll is decidedly enthusiastic 
over' the beauties of these mountains, 
which he has painted with all the charm 
of his western subjects, but if possible 
with more force and vigor. 



J. C. Nicoll recently returned to his 
10 St. studio from Ogunquit, Maine, 
where he has a summer home. About 
Nov. 15 he expects to sail for southern 
Spain, where he will spend the winter 



Much credit is due Shirley William- 
son, who, on account of the illness of 
her husband. Dr. Williamson, has been 
spending several months at Reno, Nev., 
but who, despite her cares, has found 
time to organize an art club in that city, 
much to the delight of its citizens, who 
are taking a keen interest in a proposed 
exhibition which is planned to open Dec. 
9, to continue until Dec. 17. It will 
represent a number of leading artists, 
and will include oils, water colors and 
miniatures. Mrs. Williamson is presi- 
dent of the Woman's Art Club in this 
city, has always taken a keen interest in 
artistic enterprises, and her valued! as- 
sistance has never failed to bring suc- 
cessful results. 



Jean Paleologue is painting twenty 
panels of California subjects for the 
ccffning Automobile Show at Madison 
Square Garden. 



Colin Campbell Cooper recently re- 
turned to his Gainsborough studio from 
Salem, Mass., where he spent the sum- 
mer painting a number of new subjects, 
among them a "Street in Salem," lovely 
in atmospheric qualities and color. At 
his studio, among other interesting can- 
vases, he is showing a painting of the 
old Maine station at Boston, built in 
1847. His picture "Rochester Bridge" 
was recently purchased by Mr. Hiram 
Sibley, the Rochester, N. Y., collector. 



J. G. Brown is settled for the winter 
at his Tenth St. studio, where he recently 
completed a canvas "Rush for Evening 
Papers." This he began in the early 
'80s, when the newsboys received their 
quota of papers from the rear end of 
wagons as they rushed along. The pic- 
ture shows the boys running after the 
wagon, with eager faces and out- 
stretched arms. As the manner of deliv- 
ery has all been changed the canvas is 
an historical record of the city life of 
that time. 



L. Lentelli is at work upon models for 
a competition for an equestrian monu- 
ment to be erected to General Diaz in 
Montevideo, Uruguay. The composition, 
which is forceful and original, depicts a 
cavalry charge on one side and "The Ex- 
odus from Uruguay" on the other. The 
equestrian statue is of General Artigas, 
Uruguay's liberator. 



MR. REDFIELD EXPLAINS. 

Editor American Art Neu<s: 
Dear Sir: 

In his article on the International Art Ex- 
position at Rome, in the November issue of 
the "International Studio," Mr. Christian 
Brinton makes the following statement: 

"Although there are several excellent 
landscapes; namely, those by W. Elmer 
Schofield and Gardner Symons, it is difficult 
to explain the absence of such undisputed 
exponents of native scene and changing sea- 
son as Edward Redfield and Willard Met- 
calf, the one surely the most vigorous, the 
other the most sensitive and lyrical of our 
outdoor painters." 

To those in touch with the subject, the 
explanation is of the simplest. Messrs. 
Redfield and Metcalf as well as a number of 
our foremost painters, not represented at 
Rome, including Thomas P. Anshutz and 
T. W. Dewing, were not only invited to 
contribute to the American Section of the 
International Exposition at Rome, but were 
repeatedly urged to do so — and declined. 

Mr. Redfield recently stated that while 
he was invited to contribute to the exhibi- 
tion, he was not approached on the sub- 
ject directly by the American Commis- 
sioner-General, Mr. Harrison S. Morris, un- 
til four weeks before the closing date for 
entering pictures. At this time Mr. Morris 
wrote him asking for a specific picture, and 
Mr. Redfield replied that having exhibited 
in the International Sections at Berlin and 
Venice he would not send to Rome. 

Before receiving the official invitation 
from Mr. Morris, Mr. Redfield was ap- 
proached on the subject through Mr. Will- 
iam Henry Fox, Secretary to the Com- 
mission, Mr. Joseph Pennell and Mr. Vic- 
tor G. Fisher of Washington. 

Mr. Redfield's determination not to send 
to the Rome Exposition was the outgrowth 
of an experience in connection with _the 
Venice Exhibition of 1909, also under "the 
direction of Mr. Harrison S. Morris, act- 
ing for the National Academy of Design, 
who had the afifair in charge. 

For this exposition Mr. Redfield received 
no official notification. A verbal invitation 
was extended to him to exhibit, two days 
before the last day for the delivery of pic- 
tures in New York:; although his name was 
on the list of those proposed by the com- 
mittee. Mr. Morris, when called to account 
by the committee for not inviting Mr. Red- 
field, explained that he had done so in good 
season and that "The letter must have mis- 
carried." 

Yours truly, 

Fair Play. 

Phila., Pa., Nov. 9, 1911. 

[We publish the above letter in justice 
to both Messrs. Redfield and Morris. From 
personal experience as an Art Exposition 
Director, the Editor of this journal can tes- 
tify to the injustice frequently done such 
Director in holding him responsible for the 
absence of examples or an example of rep- 
resentative artists — ^when he may have made 
every efifort to secure such — not only from 
the unrepresented artists themselves, but 
when refused, from collectors, owners, or 
dealers handling their works. In this partic- 
ular, at least, we think that Mr. Brinton 
was even, if innocently, unfair to Mr. Mor- 
ris in his "Studio" article on the Rome Ex- 
position. 

It seems to us that Mr. Morris, while he 
may not have been responsible for the de- 
fects of the American display at Rome, was 
unwise in proclaiming in his not over-mod- 
est story of the Exposition in the October 
"Century," that America led all other na- 
tions at Rome. It was this boast, not en- 
dorsed by the many competent American 
writers and critics and those of other coun- 
tries, which has provoked such adverse crit- | 
icism on his work at Rome, both personal 
and generic. — Ed.] 



AGAIN THE ACADEMY, 

Editor American Art News : 
Dear Sir : 

I am much interested in the letter 
signed "Pan," relative to the National 
Academy in your issue of Nov. 4. Truly, 
the Academy and other such organized 
bodies grow toward narrowness and the 
influence of the appointed few. Would 
our National or Civic influencing bodies 
agree to such governments? Why then 
should art in its present growing state in 
a world of such possibilities as America ? 

The Robert Henri idea for exhibitions' 
(the group plan now being tried at the 
MacDowell Club), if carried out on a big 
scale, it seems to me, would be ideal. 
Very truly yours, 

E. D. 

Buffalo, N. Y., Nov. 9, 1911. 



The University Settlement is to open 
an exhibition of pictures next Saturday, 
to continue for a fortnight, with the de- 
sire of "making masterpieces of art 
easily accessible to the neighborhood," 
the announcement says. There will be 
personal service in the way of enlight- 
ment for visitors by "artists and con- 
noisseurs connected with the National 
Arts Club." 



CHAPMAN-REYNAUD. 

Carlton T. Chapman and Miss Aure- 
lia Maria Reynaud were married in the 
South Church, Park Ave. and 85 St., 
on Wednesday afternoon last. Mr. 
Max Wesendonck was best man, and 
Miss Emma Crane was the bride's only j 
attendant. The couple will reside at 
No. 130 West 57 St. 



WATERCOLOR STOLEN. 

A $150 watercolor has been myster- 
iously stolen from the Water Color 
Club Exhibition now on in the Fine 
Arts building. 

The picture stolen was called "To- 
ward Evening," and was the work of 
Walter Karl PleUthner, of Cedarhurst, 
L. I. It is a small canvas, and was 
hung in the main exhibition gallery, 
where there is but a single attendant 
on guard. It would have been an easy 
matter, Mr. Pleuthner said, to slip the 
painting under an overcoat and take it 
from the gallery unobserved. 

The picture disappeared Sunday, but 
an alarm was not given until Tuesday, 
as it was hoped that the thief might re- 
pent and return the canvas. 

[So New York has now its "Mona 
Lisa" episode. Will similar ones oc- 
cur at coming American art exhibi- 
tions ? — Ed.] 



MR. BENZIGER'S FIND. 

A. Benziger, the artist, is the pos- 
sessor of two Jules Dupres, an oil and 
a watercolor, purchased through a friend 
direct from, Dupre's studio as one pic- 
ture, as the watercolor was on paper, 
pasted over the back of the oil and its 
frame. When this was recently removed 
by a cleaner, the watercolor was found 
in good condition. 



OBITUARY. 



Howard Pyle. 

Howard Pyle died in Florence, tialy, 
on Thursday, aged 58, from heart trou- 
ble. He was born in Wilmington, Del., 
in 1853 and educated at private schools 
there. Later he studied at the Pennsyl- 
vania Academy and the Art Students 
League in New York. He achieved, 
success as an illustrator from his first- 
trial at Harpers. He became a nbtedt 
art teacher. He was elected an Asso-_ 
ciate of the Academy in 1905 and ai\ 
Academician in 1907. . 



THE NEW YORK SCHOOL of FINE 
and APPLIED ART 

Progressive, practical school for 
drawing, painting and industrial arts 

WE INVITE YOUR INVESTIGATION 
SUSAN P. BISSELL, See. 2239 Broadway.'N. T. 



ARTISTS' CARDS. 



25 cen/t a lint — minimum 4 linet. 
25% disetuHi succieding issutt. 



Miss Alma Allen and Mr. Gerald 
Thayer, son of Abbott Thayer, were re- 
cently married at the artist's home at 
Dublin, N. H. 



MISS ALETHEA HILL PLATT 

Classes in Drawing and Painting 

Van Dyck Studios, 939 Eighth Ave., N. Y, 

Easel Room with .Costume Model. 



MISS MARTHA WHEELER BAXTER 
Drawing and Painting Classes 

Classes for young people Saturday mornings 
Sherwood Studios, 58 W. 57 St., N. Y. 



